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I am in reasonable health, 
and happy to meet you all 

once more.



The Gasbag

The Line The Operetta The Speaker or Singer
O they never make blunder, And no wonder, 
For they’re triumphs of infallibility.

Why, you are perfection! A source of 
endless ecstasy …

When Wellington thrashed Bonaparte, as 
every child can tell …

Two are tenors and one a baritone!

Now for my confession and full pardon.

For twenty years, I have been dead and 
buried. Don’t dig me up now.

Merely corroborative detail, intended to 
give artistic verisimilitude …

I think – I say, I think – I can get anything I 
want from ...

If your father should stop, it will, of course, 
be necessary to wind him up.

Our obvious course is now to hide.

You bade me drink – with trembling awe

Comes the broken flower

Ah! Stay your hand – I love you!

The Gilbert and Sullivan Puzzler No. 37
By Don Devine
In the table below there is one line, from song or dialog, from each of Gilbert and Sullivan’s 13 operettas. 
Your challenge is to identify the operetta and the speaker or singer.  The answers are near the back page.  

Score 2 points for each operetta correctly identified plus 3 points for each speaker or singer identified. 
Maximum score is 65.

Front cover: Lee Vahlsing (Sir Joseph) and Caitlin Glimco (Hebe) at a September 2021 H.M.S. Pinafore rehearsal. 
(Photo by Marilyn Gouin)
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FUMGASS are the supporters, friends and admirers of the University of Michigan Gilbert 
and Sullivan Society (UMGASS). FUMGASS is a 501(c)(3) tax-exempt organization, and all 
contributions to FUMGASS are tax-deductible. Contributions are solicited yearly.  FUMGASS 
membership is not limited to natural persons; consider purchasing a membership for your business, 
pet, or charitable organization.

FUMGASS Board
fumgassexec@umich.edu

President:   Brynn Raupagh
Vice President:  John Bulmer
Keeper of the Rolls:  David Goldberg
Treasurer:  Alexandra Roselle
GASBAG Editor:  Sarah McNitt
Archivist/Historian:  Daniel Florip
Members at Large:  Don Devine
  Mitch Gillett
  Margie Warrick
  Natan Zamansky

FUMGASS  Friends of the University of Michigan Gilbert and Sullivan Society

GASBAG  Gilbert And Sullivan Boys And Girls

FUMGASS Membership Levels
$25 Student  
$50 Friend
$100 Paragon of Patronage
$150 Peerless Philanthropic Paladin
$250 Peppery Potentate
$500 Chancellor
$1000+ Mikado

UMGASS   University of Michigan Gilbert and Sullivan Society
The University of Michigan Gilbert & Sullivan Society (UMGASS) was founded in 1947 
and is the oldest student-run society nationwide dedicated to performing the operettas of Sir 
William Gilbert and Sir Arthur Sullivan. Each year they bring together students and community 
members for two fully staged productions of Gilbert & Sullivan operettas, which are performed 
with orchestra at the Lydia Mendelssohn Theatre in downtown Ann Arbor. The quality of their 
productions sets a high standard for community G&S companies, and their performances, 
particularly of the lesser-known works of the canon, are well regarded around the country and the 
world. If you’d like to be involved in a future production, please email umgassexec@umich.edu or 
visit https://www.umgass.org/.

2021-2022 UMGASS Board
umgassexec@umich.edu

President:  Anastasia Koorn
Vice President:   [Vacant]
Treasurer:   Stephen Moss
Secretary:   Amy Stilgenbauer
Ticket Manager:   Heather Nordenbrock
Company Promoter:  Nya Johnson
Program Editor:   Grace Walsh
Advisory Members:   Beth Ballbach
  David Andrews
  Lee Vahlsing

GASBAG is the FUMGASS newsletter.  It is published three to 
five times a year. Each issue is mailed to about 400 members of 
FUMGASS and to other G&S societies who exchange newsletters 
with us. Copies are also distributed to UMGASS members and are 
available to interested attendees at UMGASS performances. Our 
subscribers reside in the United States, United Kingdom, Canada, 
Australia, Italy and Japan.

GASBAG has four objectives:
• Act as an official record of UMGASS activities
• Entertain Savoyards
• Publish scholarly articles on G&S
• Provide general information on G&S societies elsewhere

Benefits of membership include:
• subscription to the GASBAG
• high priority in ticket selection 
• congregating occasionally with other FUMGASS members
• personal satisfaction of encouraging the performing arts

To become a FUMGASS member, kindly send your 
name, address, and a check for the appropriate amount 
to the Keeper of the Rolls at:

FUMGASS
c/o David Goldberg
8461 Thurston Road
Pinckney MI 48169 

You can also donate online via credit card or PayPal at https://www.umgass.org/fumgass.  Questions 
or concerns about your membership status or benefits can be directed to the Keeper of the Rolls at 
montedoro44@gmail.com. 

To contribute to GASBAG:  Please send alumni news, letters, articles, 
reviews or other contributions to gasbag.editor@gmail.com. The deadline 
for the Spring 2022 issue is February 1, 2022.

To subscribe to GASBAG: Become a FUMGASS member at any level 
(see above).

To make changes to your GASBAG subscription:  If you would 
like to change your delivery address or switch from print to a digital-
only subscription, email the Keeper of the Rolls, David Goldberg at 
montedoro44@gmail.com.

mailto:fumgassexec@umich.edu
mailto:umgassexec%40umich.edu?subject=
https://www.umgass.org/
mailto:umgassexec@umich.edu
https://www.umgass.org/fumgass
mailto:montedoro44%40gmail.com?subject=
mailto:gasbag.editor%40gmail.com?subject=
mailto:montedoro44%40gmail.com?subject=
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Next UMGASS Production

A man-o-war riding at anchor
Finds its ranks are all rankled with rancor
When the caste system reels
Until a woman reveals
A secret that gnawed like a canker.

- Kevin Wachs

The Pirates of Penzance
UMGASS’s 75th anniversary production

On deck:

Artistic Director:  Elizabeth Mitchell
Music Director:   Jordan McKay
Choreographer:  Elizabeth Eachus
Costume Designer:  Marilyn Gouin
Set Designer:   Laura Strowe
Technical Directors:   Jeff Spindler
    David Hettmer
Stage Manager:  Lindsey Brown
Properties Manager:  Lori Gould
Hair & Makeup Designer: Richard Harper
Graphic Designer:   Erin Crnkovich

Mass Meeting: January 9, 2022
Performances:  April 7 - 10, 2022

Sir Joseph Porter: Lee Vahlsing
Captain Corcoran: Richard Harper
Josephine:  Catherine Moss
Ralph:   Mario Melone
Little Buttercup:  Leslie Naeve
Dick Deadeye: Drake Meadow
Cousin Hebe:  Caitlin Glimco
Boatswain:   Tommy Patrick Ryan
Carpenter:  Greg Jensen
Midshipmite:  Alexis Pratt

Chorus of Relatives and Sailors:
Anne-Marie Atanga, Beth Ballbach, Oden 
Berthelsen, Doug Burgoyne, Rebecca 
Clark, Greg Hassold, Camden Markel, 
Heather Nordenbrock, Daniel Peisach, 
Marisa Redding, Stephanie VanAlstine, 
Grace Walsh
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Dear FUMGASS members,

Planning for the 75th Anniversary Celebration 
has begun. We’re hoping for the best with in-
person events scheduled around performances of 
our featured show, The Pirates of Penzance. If 
any of you are eager to help with the planning, 
it would be most appreciated. Potential events 
include a banquet with celebration program, dessert 
sing-along, afterglow, and memory room. Event 
planning, creating a database of potential attendees, 
promotion and ticketing are some the items we need 
help with. We are investigating having a virtual 
component for those who are unable to attend 
in person. Please contact fumgassexec@umich.
edu if you are interested in being on our planning 
committees. Many hands make light work.

The new UMGASS website will be operational 
in November. The address will remain the same: 
https://www.umgass.org/ . The site was created by 
an experienced web designer who volunteers with 
Catchafire, an organization that provides expert 
help to non-profits, which we joined in 2020. We 
hope you enjoy the new, dynamic look of the site. 
You will find information about upcoming shows, 
events, and ticketing as well as society documents 
and a database of past productions. 

Beth Mitchell, artistic director for our December 
2021 production of HMS Pinafore, is using a 
number of costumes recently acquired from Tracy 
Theatricals. As you may recall, FUMGASS funded 
the acquisition of many costumes from Tracy 
which went out of business after over 120 years. It 
is with pleasure we note that UMGASS is already 
incorporating these costumes into its productions.

In friendship’s name,
Brynn Raupagh

FUMGASS President

G 

Dear Editor,

Regarding the limerick encapsulating the story 
of Trial by Jury, although Edwin may have jumped 
into his relationship with Angelina feet first, he is 
being sued for breach, or breaking, a promise of 
marriage, not breech.

Given that your “poet” can’t seem to count 
syllables, I suppose that correct spelling is asking 
too much.

Very truly yours,
Kevin Wachs

Editor’s response: Perhaps our readers can 
suggest punishments for our resident limericist, 
Kevin Wachs, that would fit this spelling crime from 
issue 268 (while also sparing the editorial staff who 
let it go to print that way.  Mercy for editors!)

G

Letters

If you would like to write letters blatant 
on medicines patent for a future issue of 

GASBAG, please email them to 
gasbag.editor@gmail.com.

mailto:fumgassexec@umich.edu
mailto:fumgassexec@umich.edu
https://www.umgass.org/
mailto:gasbag.editor@gmail.com


The Gasbag page 7The Gasbag

Issue 270

The imagined correspondence between WS 
Gilbert and Richard Wagner, published on pp. 
16-17 of the Summer 2021 GASBAG, is taken 
from Tonight, Josephine and Other Undiscovered 
Letters by Michael Green, published by Houghton 
Mifflin Company, Boston, 1982, 93 pp. There are 
many similar imagined exchanges or monologues, 
although none other related to Gilbert and Sullivan.

J. Donald Smith
Cambridge, Massachusetts

G

A Letter to the GASBAG Editor:

I believe I speak for many Friends of UMGASS 
when I mourn the departure of The Mikado from 
today’s repertoire, dispatched by the stilettos of 
cultural misappropriation and racial insult.

[Parenthetically, it annoys me that the G&S 
Mikado, clearly meant to spoof English aristocracy, 
attracts picketers while Puccini’s bloodthirsty 
Turandot gets a free pass, but...]

The Lamplighters, based in San Francisco, 
have many Asian-Americans in their audience. 
Therefore, I was fascinated to see their solution 
to the dilemma: a stream of their 2016 production 
“The New Mikado.”

They removed every vestige of Asian-ness 
from The Mikado. And all they had to do was the 
following:
• Choose costumes and settings placing the work 
in Renaissance Italy
• Change some names: Titipu became Tiramisu, 
Japanese became Viennese (oops), Nanki-Poo was 
Niccolù, Yum-Yum was Amiam, and The Mikado 
was Il Ducato, Emperor of Milan.
• Change the words in “Miya Sama” to “O 
Fortuna, velut luna, statu variabilis.” (Try it, it 
works rather well – thank you, Karl Orff)

• Change the words in “If you want to know who 
we are” in a way that went by too quickly for me.

The costumes were great, as stills from their 
trailer show: youtube.com/watch?v=iGY50-Cun7U. 
And an online search turns up approving reviews 
of their 2016 production on BroadwayWorld.com, 
SFGate.com and MercuryNews.com.

I was impressed with the Lamplighters’ 
achievement, and wonder whether UMGASS could 
consider licensing it. Or even create our own non-
insulting modernization of a great work of art. 
Every joke and twist of plot works well, and of 
course Sullivan’s music is heavenly.

Is a “new” Mikado a dead issue with UMGASS, 
or is there room for dialogue?

Art Chester
Grosse Pointe, Michigan

Editor’s response: We reached out to the UMGASS 
Executive Board on this topic and received the 
following reply:

Dear Art Chester,

We appreciate your interest and commitment 
to this dialogue surrounding The Mikado. The 
University of Michigan Gilbert and Sullivan Society 
spent a lot of time discussing this matter throughout 
the academic year and summer of 2020-2021. 
Ultimately, we decided that it is not within the best 
interest of the society nor the audience that we serve 
to put on a version of The Mikado at this time. We 
will continue to discuss the possibilities surrounding 
this show in the years coming ahead, and would like 
to maintain an open dialogue in regards to the future 
relationship between UMGASS and The Mikado.

Sincerely,
The UMGASS Board 2021-2022

G

http://youtube.com/watch?v=iGY50-Cun7U
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As you may have read in the last issue of 
GASBAG, UMGASS acquired a large set of costume 
pieces from Tracy Costumes in 2021, and they were 
eager to put these new-to-UMGASS costumes to use 
in the next production.  Many sets had already been 
built for Pinafore in 2020, so those were carried over 
to this show.  I spoke to Elizabeth Mitchell, artistic 
director of the upcoming production of Pinafore, 
and she said, “This is a little different because it was 
backwards in some ways.  A lot of times, the director 
comes up with an idea and then the costumes, sets and 
everything are made for their idea.  This was a little 
different for me, because I was coming in where a set 
had already been built and this awesome collection 
of costumes had just been acquired that we wanted 
to use. So I went a little backwards, seeing  what 
UMGASS had at their disposal, and then the idea 
came out of that.  It’s a little bit of a reversal from 
the typical order.”  Although starting with sets and 
costumes might be an unusual way to go about things, 
these constraints also helped Mitchell to create her 
vision for the production.  Some directors choose to 
set Pinafore in the 1870s when it was written, and the 
2020 production was to have been set in the Regency 
period.  Based on the style of the costumes and her 
research into the history of the British navy, Mitchell 
has elected to set her production very specifically in 
October 1827, at the time of the Battle of Navarino, 
the last major naval battle fought with sailing ships. 

Learning to work within constraints is an 
important lesson for a director in the time of 
COVID-19.  This is Mitchell’s first time directing 
with UMGASS, but her previous directing experience 
includes an in-person production this year with the 
Tecumseh Youth Theatre, so she was prepared for 
the particular challenge of keeping the cast, crew and 

This December, the University of Michigan 
Gilbert & Sullivan Society plans to welcome 
audiences back to its traditional home at the Lydia 
Mendelssohn Theatre for a production of H.M.S. 
Pinafore.  Pinafore was scheduled for the spring 2020 
show, and was in rehearsals at the time the university 
went on lockdown.  During that time, many changes 
have been made but other aspects have been retained 
from the 2020 Pinafore, which has resulted in a 
mixture of the old and new.

I hope you’re all quite well: Pinafore in the Time of Coronavirus
By Sarah McNitt

Features

Anne-Marie Atanga (Chorus) models one of the 
costumes purchased from Tracy Costumes at an 

outdoor rehearsal (photo by Marilyn Gouin)
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some of the songs thanks to references in 
pop culture, including Family Guy and The 
Simpsons.  Mitchell hopes that the outdoor 
practices will serve to attract more attention to 
UMGASS and bring others into the audience 
and future productions.  This show will also 
feature a number of cast and crew making 
their UMGASS debuts (including Catherine 
Moss as Josephine, Mario Malone as Ralph, 
Leslie Naeve as Buttercup, Drake Meadow as 
Dick Deadeye, and choreographer Elizabeth 
Eachus).

While hoping to attract the public to 
UMGASS productions is important, Mitchell 
also wants to meet the expectations of those 
who are familiar with the Gilbert & Sullivan 
canon.  UMGASS regulars may recognize Lee 
Vahlsing as Sir Joseph Porter, Caitlin Glimco 
as Hebe, Richard Harper as Captain Corcoran, 

and first-time Music Director Jordan McKay, who has 
previously served as accompanist and Assistant Music 
Director with UMGASS.  “It’s a fine line as a director 
to try to honor traditions and keep it the kind of show 
that people expect so that they’re not disappointed, 
but also not letting it become a museum piece. You 
want to find ways to keep it fresh and new and 
appealing to a 21st century audience.”  She is aiming 
for a production that is fresh but with traditional 
aspects, and for her actors to perform in a natural 
way, even within their topsy-turvy world.  “I want 
the show to be funny, but I also wanted to have a bit 
of sincerity, because these characters live in a crazy 
world that we’d like to laugh at, but to them it’s real.”

Above all, Mitchell is enthusiastic about the 
return to live performances, saying “Live theater is 
amazing and we haven’t had it for a year and a half.”  
She hopes that the UMGASS faithful will return to 
see this cast, which she described as “amazing and 
strong.”

H.M.S. Pinafore will run December 2-5, 2021 
at the Lydia Mendelssohn Theatre at the Michigan 
League. For information about tickets, please see 
https://www.umgass.org/how-to-get-tickets. G

audience as safe as possible while returning to live 
theater.  Mitchell said, “It’s paramount to me that the 
cast is as safe as possible,” and precautions include 
a vaccine requirement for the cast, masked indoor 
rehearsals, and six of the Sunday rehearsals outdoors 
on Elbel Field.  Mitchell also noted that the 1827 
setting will also help with social distancing onstage, 
since the most popular dances of the era were line 
dances rather than close partner dances.  She also 
added a number of boxes on set for the cast to jump 
on and off of, which will allow them to be more 
dispersed vertically as well as horizontally within the 
space.

Mitchell has performed with UMGASS as Lady 
Blanche in Princess Ida (2017) and the Duchess 
of Plaza-Toro in The Gondoliers (2019) and was 
interested to take the leap into directing an UMGASS 
show, but at the same time she had to ask herself, 
“Do I want this to be my first with everything going 
on?”  The allure of H.M.S. Pinafore drew her in 
despite the challenges of a live production in the time 
of COVID-19.  “If you haven’t been to a Gilbert and 
Sullivan show before, H.M.S. Pinafore is a perfect 
way to introduce yourself to this body of work,” 
she said, and added that those who are new to the 
Gilbert & Sullivan canon may still be familiar with 

Music Director Jordan McKay leads an ourdoor rehearsal at Elbel Field 
(photo by Marilyn Gouin)

https://www.umgass.org/how-to-get-tickets
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“…That Possesses an Endowed Corps of Professional Bridesmaids…” 

or How UMGASS Acquired a Near Complete Set of D’Oyly Carte Chorus Costumes
By Mitch Gillett

something interesting.  Almost every time that they 
unpacked a new bin or bag, one or two frilly white 
dresses with pink candy stripes would be in it.  Brynn 
Raupagh kindly modeled one (Fig. 1).

Since Marilyn wanted the people working 
remotely to be kept updated as to the progress of their 
work, she posted pictures on Google Photos.  When 
I saw them, I thought that they looked very familiar, 
and the London costume house label really started me 
thinking.

Ruddigore has long been a favorite of mine, 
particularly when I saw production photos from the 
50s, 60s and 70s in some of the G&S books I grew up 
with.  To me, these dresses looked very much like the 
“Professional Bridesmaids” costumes that I had seen 
in those books, and on the DOC Ruddigore album 
cover from London Records (Decca in the UK).

I went and researched in my DOC and G&S 
books, did image searches 
online, looked up the 
costume house, and came 
to the conclusion that 
with seventeen dresses, 
we had a near complete 
set of the Ruddigore 
bridesmaids dresses by 
London theatre designer 
Peter Goffin.  He was 
chosen by Bridget 
D’Oyly Carte to rebuild 
the production’s set and 
costumes in 1948 (Fig. 2).

Yeomen, Ruddigore, and More!

Peter Goffin was born and raised in Plymouth, 
England, and until he was 26 worked primarily as an 
interior designer and mural painter.  He was taken 

Last issue I had the great honor of telling you, 
wonderful GASBAG readers, that your donations 
have been put to the best use by purchasing from 
the well respected costume house of Tracy Theatre 
Originals, a large amount of their stock covering some 
of our most popular shows.  UMGASS got principals 
and chorus from Iolanthe to Mikado, Yeomen to 
Pinafore, and much in-between.

This unique collection not only brought the 
Society a complete set of yeomen warder costumes 
and police uniforms built by Tracy, but with it came 
several costumes and costume pieces from the 
D’Oyly Carte Opera Company (DOC).  Since the 
last issue when I told you about John Reed’s costume 
piece from act one of Yeomen, several others have 
cropped up, and with a little detective work they were 
paired up with their show and one original principal 
(Ralph Mason, who went on to be principal tenor for 
the company in the late 1960s-early 70’s).  As the bins 
and hampers were unpacked, more and more treasures 
were found, including 
three original Yeomen 
townsmen costumes, 
with the London costume 
builder’s tags still in them.

As time went on, 
however, Marilyn Gouin 
and her crew came to 
realize how much was 
there.

Always a Bridesmaid...

Lori Gould, a 
FUMGASS board member 
and part of Marilyn’s 
trusty crew of costume 
un-packers, kept noticing 

Fig. 1  Bridesmaid dress, 
modeled by Brynn Raupagh 

(Photo: Marilyn Gouin)

Fig. 2  Peter Goffin’s new 
designs for Ruddigore 

(Courtesy of the Gilbert and 
Sullivan Archive)
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All Good Things Must Come to an End...

In 1982, after a decade of playing to almost 90% 
houses, but hemorrhaging money due to touring 
costs (and the denial of an Arts Council grant), the 
D’Oyly Carte Opera Company closed its doors, and 
began its liquidation.  A little less than two years later, 
Christie’s held an auction at the Lyric Hammersmith 
of costumes from the DOC costume stores, and 
prominent in the Ruddigore section are two lots that 
contain a total of eleven bridesmaids dresses, and 
four pink crepe act one costumes for Rose Maybud.  
These were purchased at auction and disappear from 
our history, giving us a little more mystery: how did 
we get 17 bridesmaids costumes (and a mystery dress 
we will get to) and no Rose Maybud pink dresses?  
Because, these are not the same dresses.

Tracy and Truelove

Many of us (and most likely you, gentle reader) 
have performed in the Gilbert and Sullivan operas, 
and likely other shows with our local groups.  The 
thing most of us haven’t done is perform with a 

touring or major opera company, where 
you have to maintain a sizable number 
of “backup” costumes and extras to be 
used when chorus members change, they 
are cleaned, or are damaged.  This is the 
same with costume houses, who have to 
have enough of a certain costume to dress 
any size chorus.  This leads us to our next 
important actor, Ann Carnaby, last owner 
of Tracy Theatre Originals. 
 In the late 1970s, Ann and her husband 
(who was British) would often make trips 
to London to visit family, and through 
the small world of theatre professionals, 
became friends with Albert Truelove, the 
private secretary of Dame Bridget D’Oyly 
Carte, and general factotum/Treasurer of 
the opera company.  With the Carnabys’ 
acquisition of  
Tracy Music 

under the wing of the local repertory theatre and 
allowed to develop as a designer.  He worked his way 
up through larger companies until he was called to 
London to design (costumes, sets, lighting) for the 
Westminster Theatre, where he ran the gamut from 
Shakespeare to Chekhov, from Shaw to O’Neill.  
This was 1936, and by 1938, he had caught the eye 
of Rupert D’Oyly Carte, who commissioned him 
to costume The Yeomen of the Guard in a more 
modern and stylized fashion.  Save for the yeomen 
themselves, many of the costumes used single 
colors with a contrast stripe decoration or geometric 
pattern.  Likewise, the set was a stylized, brooding 
“impression of the tower”, with no set location.  
Controversial as this was, it set the stage for future 
companies to step away from a “realistic White Tower 
flapping on the backcloth” and give set designers a 
little more freedom. 
 While my research couldn’t determine if the 
Ruddigore sets and costumes had been damaged 
in the bombing of London, as were the ones for 
Princess Ida, we do know that Bridget D’Oyly Carte 
chose to go with Peter Goffin again when it came 
time to create a new production 
of Ruddigore in 1948.  He went 
on to create new productions for 
Patience, The Gondoliers, Trial By 
Jury, HMS Pinafore, Iolanthe, and 
new sets for Mikado. 
 After her death, Dame 
Bridget’s papers and related 
DOC archives were donated 
to the Victoria and Albert 
Museum.  Because of an ongoing 
digitalization project, many of the 
company’s costume designs can 
be viewed online, including this 
one of Goffin’s for the bridesmaids 
(Fig. 3).  But, you may ask, (and 
you do ask many questions!) “How 
did they get to America?”

Fig. 3  Peter Goffin’s design 
for the Ruddigore Bridesmaid 

dress (Courtesy of The Victoria 
and Albert Museum) Continued on page 12 →
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productions of American musicals, 
until the pandemic made retirement 
an attractive option.  Marilyn and 
the FUMGASS board arranged the 
purchase and shipping of a good 
portion of Tracy’s G&S specific stock, 
in the hampers mentioned above, and, 
there we are, save for that special 
“extra” item I mentioned…

Brightly Dawns Our Wedding Day... 

While Marilyn was originally 
posting pictures of the newly 
unpacked items, bit by bit, I 
noticed among the pink and white 
bridesmaids dress pictures a different, 
slightly more elegant pink and white 
dress:  Rose Maybud’s second act 
wedding gown (Fig. 4).  It is quite 

possible that it had been rarely rented, because when 
it came time to have the Figure 4 picture taken, it 
was short by six inches in the back on the dress form, 

and would have required a very tiny 
person or one exceedingly thin.  This 
makes sense, because 1948 England 
was still on ration cards, and would 
be for a few years more.  It is quite 
possible that this Rose Maybud’s 
second act wedding gown is the one 
actually built for the first soprano 
in the new production, Margaret 
Mitchell (Fig. 5).  It was noted 
above that all of Rose Maybud’s Act 
One costumes were auctioned, but 
only two (I believe) of her wedding 
gown.  It would seem that as taller or 
heavier principal sopranos joined the 
company, the first dress may have just 
gone into storage till the right body 
turned up.  Regardless, we can at least 
confirm it is “one” of the versions of 
the wedding gown, as it matches Peter 
Goffin’s design drawing so well (Fig. 
6).

and Costume, they forged a very 
strong link with the company and 
its management due to its longtime 
connection with the G&S operas. 
 On one of the Carnabys’ trips, 
in early 1982, they went to visit Mr. 
Truelove at the DOC offices (possibly 
the warehouse off Drury Lane), just 
shortly after the company’s closure 
was announced.  I’ll let Ann tell the 
story from here:  

“Mr. Truelove had just heard that 
they were closed and was cleaning 
out, and that was where he gave 
me these handfuls of promotional 
materials for the “season that was 
not to be.”  From there, by his 
arrangement, we went to the costume shop where 
garments were built, where we determined what 
would be sent to us, and then on to the scene shop 
where Michael made arrangements 
for the shipment. It was all very 
unexpected… The Ruddigore dresses 
were indeed part of what was sent in 
the hampers…”

So, the set of bridesmaids dresses 
(and Yeomen, Princess Ida, and 
selected pieces) that were a mix of “on 
stage” and extras, wended their way to 
America.  But hiding among them was 
a special “extra” that we would later 
discover.

On to A2 ...

From here on in, you should be 
pretty familiar with what happens 
next.  Over the next thirty-some 
years Tracy would rent many of 
these costumes to amateur, semi-pro, 
and professional groups, making 
adjustment to the costumes, adding 
to their stock, designing European 

Fig. 4  Rose Maybud’s act two 
wedding dress (Photo:  Marilyn 

Gouin)

Fig. 5  Margaret Mitchell in Peter 
Goffin’s 1948 design wedding 
dress (Courtesy of the Gilbert 

and Sullivan Archive)

Continued from page 11 ↓
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that, we are stewards of the Tracy Company, one of 
the first authorized providers of G&S vocal scores, 
orchestra parts and costumes in the U.S. (see issue 
269), because along with costumes we received a 
vast array of G&S books, music, pictures, and dance 
guides.  These other resources are being unpacked 
and somewhat catalogued at the moment.  All this has 
been made possible by you, and if I can speak for the 
board, we thank you deeply for all your support, and 
hopefully some of these finds will be on display for 
the Society’s 75th anniversary for you to see in person!
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In Conclusion...

So, the purchase 
of the Tracy Theatre 
Originals stock of Gilbert 
and Sullivan material 
has put UMGASS 
and FUMGASS in an 
interesting position.  It 
has insured that future 
productions will have 
the stock of unusual 
chorus and principal 
costumes that the operas 
call for, but now we 
are also stewards of a 
piece of the history of 
the D’Oyly Carte Opera 
Company.  And not only 

Fig. 6  Peter Goffin’s design 
for Rose Maybud’s act two 
wedding dress (Courtesy 
of The Victoria and Albert 

Museum)

Sir Joseph Porter, KCB, believes that all 
sailors should dance a hornpipe. If you, like 
Ralph Rackstraw, do not know how, never 
fear! According to Howe’s Complete Ball-
Room Hand Book Containing Upwards of 
Three Hundred Dances ... : with Elegant 
Illustrations ... and Rules on Deportment 
and the Toilet, and the Etiquette of Dancing 
(1858) by Elias Howe, these are the 
instructions for dancing a hornpipe.  Good 
luck!  Please be sure to keep your nose 
panting and your lip curling, your cheeks flaming and your brow furling while you perform the dance. If you 
are a person who “doesn’t think she dances but would rather like to try,” you should post a video of your 
attempt to social media and tag UMGASS! G

The Sailor’s Hornpipe
By Sir Bolivar Kegnastie
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In this season of the Thespis sesquicentennial (say 
that one five times fast), we recall that UMGASS 
has had far more and far earlier experience with the 
lost G&S opera than most companies devoted to 
the works of our heroes.  In fact, UMGASSers have 
composed or arranged three new versions of G&S’s 
original Gaiety Christmas frolic, two of which were 
produced.  This enterprising 
spirit is a great credit to the 
Society’s creative movers and 
shakers of the 1950s and 1970s.

Membership in UMGASS 
in the middle of the last 
century must have felt quite the 
marvelous hootenanny.  Casts 
were huge – sometimes as many 
as half-a-hundred in the chorus.  
Sets were large.  Costumes 
were often rented from New 
York wardrobe houses.  Tours 
to Detroit, Toledo, and other 
locations were common – 
in addition to Ann Arbor 
performances some productions 
saw as many as three other 
venues over the course of three 
weekends.  Many productions 
featured one of the full-length 
G&S operas together with Cox & Box or Trial by 
Jury as curtain-raiser or afterpiece (including The 
Mikado and Ruddigore… hopefully those audiences 
were properly fortified with an appropriate number of 
ginger ales before embarking on such long evenings).

In the days when singing choruses in public 
was still cool and composing music was fun, the 
adventurous UMGASS students let their creativity 
flow in developing material to present alongside the 
standard Savoy faire.  In 1960 as a curtain-raiser 
to Iolanthe UMGASS performed a recitation of 
Gilbert’s “Bab Ballads” along with incidental music 
composed and arranged by members David Schwartz 

Goodness Gracious, How Audacious!: An UMGASS History with ThesPis
By Daniel Florip

and Frank Mueller.  Throughout the late 1950s five-
time music director Bob Brandzel arranged his own 
new overtures to several of the operas, which were 
performed (and in some instances recorded) in place 
of Sullivan’s originals.  This included an overture for 
Trial by Jury in 1957.

Most notable of these creative efforts was an 
original composition of Thespis 
by Jerry Bilik, performed as an 
afterpiece to The Sorcerer.

In Spring 1954 Jerry Bilik, 
from New Rochelle, New 
York, was a junior at U-M.  
He was originally involved 
with UMGASS as a freshman 
percussionist and rehearsal 
accompanist in Fall 1951, and 
rapidly moved up the ranks, 
directing HMS Pinafore and 
Trial by Jury, and serving 
as music director for four 
consecutive productions starting 
in Fall 1953.  He also appeared 
as King Gama and Mr. Box.

Jerry was buried deep in 
the trombone section of Bill 
Revelli’s Michigan Marching 

Band when the legendary director recognized his 
composition skills.  Jerry became Revelli’s go-to guy 
for arrangements, and was responsible for much of 
the great Michigan music still used at every football 
game.  He arranged “Temptation” and “Hawaiian 
War Chant” as percussion showpieces, and wrote the 
“M Fanfare.”  He also arranged all of the Big Ten 
Conference’s fight songs for an album recorded by 
the University Symphonic Band conducted by Revelli 
entitled Touchdown USA: The Big Ten (find it on 
Amazon… you’ll thank me later).

Jerry was also a friend of UMGASSer Dude 
Stephenson as the two worked together at the 

The first page of Brandzel’s Thespis
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National Music Camp.  In Summer 1953 Dude 
convinced Jerry to write an original score for Thespis 
which could be produced by UMGASS the following 
year.  Jerry sat down to the keyboard at Interlochen 
and composed his original score initially only for 
piano and voices.  Returning to Ann Arbor in the fall 
to direct the music for Patience, he arranged his piano 
score for full orchestra and finished in December, in 
time for rehearsals to start in January 1954.

UMGASS billed this production of Thespis as the 
world premiere of Gilbert & Bilik’s joint work, and 
described it as the American premiere of the opera 
generally.  I’m not aware of any earlier production 
of some form of the opera on these shores, so please 
enlighten us, kind reader, if some other performing 
group actually won the race.  Looking back, Gilbert’s 
dialogue was likely heavily pruned, as the two-act 
Thespis following The Sorcerer would have made for 
an exceedingly long evening at the theater.  Indeed, 
length was clearly a concern; Jerry did not compose 
music for what was the most celebrated number of 
the original Thespis run at the Gaiety – the “Railway” 
Song sung by Thespis himself in Act One (“I once 
knew a chap who discharged a function”) – though he 
did compose what would 
have been its reprise of 
a single verse in the Act 
Two finale.  The Railway 
Song might have been 
set as an entertaining 
tour de force with many 
percussive train effects, 
but it’s long and does 
nothing to advance the 
plot.

Arthur Sullivan 
re-used “Climbing over rocky mountain” (or at least 
the first bit of it) from Thespis in The Pirates of 
Penzance, and Jerry reversed Sullivan’s move, lifting 
the number as a whole from Pirates but re-arranging 
it for SATB soli and chorus for Thespis.  One other 
number, “Little maid of Arcadee,” sung by Sparkeion 
in Act Two, did survive the loss of Sullivan’s Thespis 
score as parlor sheet music, but Jerry did not use it.  
Sullivan’s setting is rather dull and uninspired, and 

neither sprightly nor pretty.  Jerry replaced it with a 
bright and bubbly tune that is quite catchy.

The Sorcerer and Thespis played Thursday, 
Friday, and Saturday nights, April 15-17, 1954 at 
Lydia Mendelssohn Theatre, and then went to Detroit 
for a Saturday night at the Rackham Building on 
April 24.  Dude Stephenson directed, with Jerry Bilik 
conducting.  Reviews of Thespis were quite good.  
Collins George, writing for the Detroit Free Press, 
believed Jerry had succeeded in making his Thespis 
more tuneful than The Sorcerer: “So thoroughly 
has he imbibed the Sullivan tradition that only the 
most learned Savoyard would be able to distinguish 
the difference of composership between the two.”  
George also praised the work of the chorus and leads 
Jimmie Lobaugh, Alan Crofoot, and Ara Berberian.

Dave Tice, for the Michigan Daily, agreed: “It is 
no exaggeration to say that the new score has captured 
the same delightfully nonsensical flavor that we find 
in the best of Sullivan’s music.  The whole score is 
full of tunes with exactly the catchiness that their 
subject demands, it is grateful [sic?] for the singers, 
and the orchestration is deft and witty.  I can see no 

reason for this work to die 
with the performances 
of this weekend.”  Tice 
praised all of the leads 
individually, including 
the Incomparable “Sweet 
Jimmie B” Lobaugh, 
who looked like “a 
combination of Captain 
Marvel and the man 
on the flying trapeze” 
and “was very much in 
evidence as Mercury…”  

In addition to the large part of Mercury in Thespis, 
Jimmie also did John Wellington Wells in The 
Sorcerer.

In the days before UMGASS did regular matinees, 
this production’s music was recorded “in studio” 
on Saturday afternoon, April 17, before the evening 
performance, by WUOM’s recording engineers on the 
stage at Hill Auditorium.  

Continued on page 16 →
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might however be derived from Jerry’s treatment 
of what would have been its reprise in the Act Two 
finale; and (2) the lack of an available orchestration.  

Unfortunately, Jerry never compiled a full conductor’s 
score (piano-vocal score is all we have), and the 
individual orchestra parts are lost.  The orchestration 
might one day be reconstructed by an enterprising 
ear making use of the piano score and the recording; 
the task would perhaps be arduous, but not nearly 
impossible.

After Thespis, Jerry Bilik continued arranging 
for the Michigan Marching Band.  As much as 
Bill Revelli loved him, he wouldn’t let Jerry out 
of his marching band duties for such flummery as 
UMGASS.  In Fall 1954, Jerry had to travel with 
the marching band to play U-M’s football game in 
Columbus at noon on November 20, then figure out 
on his own how to hop a plane back to Ann Arbor in 
time conduct the UMGASS evening performance of 
The Pirates of Penzance.

In 1975 Jerry arranged the marching band 
music for a G&S-themed halftime show, for which 
UMGASS provided on-field dancers choreographed 
by Judy Dow (Towsley) Manos.  Jerry spent his 
career as VP of Creative Development for Disney on 
Ice, and has written and arranged music for all of the 
Disney on Ice shows, which he also directed.  His 
most celebrated composition might be “American 
Civil War Fantasy” (find a performance on YouTube).  
Over the past few decades he has returned to Ann 
Arbor to conduct the Michigan Marching Band in 
halftime celebrations of the 50th anniversaries of his 
arrangements, and to conduct special performances of 
the Ann Arbor Concert Band.

The aforementioned Bob Brandzel, who spent 
his first UMGASS semester playing Sillimon in 
Jerry Bilik’s 1954 Thespis, would go on to play 
Major-General Stanley, the Lord Chancellor, and Mr. 
Cox.  As frequent UMGASS music director in the 
later 1950s, Bob arranged several new overtures and 
composed the piano score for an original piece with 
text by Gersh Morningstar, Richley Rewarded, which 
was performed as an afterpiece to The Pirates of 

The score really does sparkle throughout, and the 
recording (like most of the UMGASS “studio” 
recordings from the mid-1950s) is an amusing 
example of accepted Midwestern theatrical 
pronunciation of the era – our music directors would 
never let us get away with pronouncing all those Rs 
and flat vowels today!  Highlights of the score are 
the pretty Act One duet for Sparkeion and Nicemis 
(“Here far away from all the world”), the Act One 
finale, and Mercury’s Act One patter song (“Oh, I’m 
the celestial drudge”).  FUMGASS hopes to make this 
recording available for archival download sometime 
in the near future.

Many amateurs around the world have since 
attempted original Thespis scores.  Your author has 
heard many of the more prominent examples, and I 
don’t believe they hold a candle to Jerry Bilik’s.  Jerry 
seems to have succeeded in two respects where so 
many others have failed:  (1) Jerry oozes natural and 
professional musical talent from every pore, and he 
obviously put it to good use here, whereas the other 
Thespis scores out there seem to have been written 
by mere hobbyists, and it shows; and (2) Jerry, like 
Arthur Sullivan, understood that the most important 
part of setting a comic opera libretto is matching the 
meter of the music to the meter of the words.  In fact, 
Sullivan’s usual practice in setting text to music was 
to settle on the meter first before writing the pitches.  
I don’t know if Jerry worked in this way (probably 
not), but the fruits of his labor would bear out the 
possibility.  Too many original Thespis composers 
seem to come up with a melody that fits most of a line 
or phrase or stanza and then awkwardly shoe-horn 
parts of it into whatever they’ve composed in their 
heads without first considering the meter of the full 
text.  There’s no evidence of such lazy nonsense in 
Jerry’s work.

In 2009 Jerry licensed his Thespis score to 
FUMGASS in perpetuity, and it might be made 
available for hire by other performing groups in the 
future.  Two tall but surmountable hurdles exist: 
(1) the lack of a score for the Railroad Song, which 

Continued from page 15 ↓
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Penzance in 1959.  (See GASBAG 253 from Summer 
2011 for a full workup on this little gem.)  Bob 
tried his hand at composing a new Thespis score for 
piano and voices in 1959, apparently with a view to 
production by UMGASS, but it was never performed.

Bob’s score eliminates the chorus of stars coming 
off duty in the opening – we never hear from them 
again anyways – and sets the number (“Throughout 
the night the constellations”) with very slightly 
altered text as a trio for Diana, Mercury, and Apollo.  
“Climbing over rocky mountain” is missing from 
the score, suggesting he planned on pulling it from 
Pirates.  Bob took his cues from Jerry Bilik in 
eliminating the Railroad Song (though like Jerry 
he scored its reprise in the finale) and composing 
an original “Little maid of Arcadee.”  With Bob’s 
experience of being in the original UMGASS Thespis 
cast in 1954, it’s evident from his score that he was 
thinking in the same terms: his piece 
would be a curtain-raiser or afterpiece 
for one of the regular Savoy operas.

In the early 1970s Tom & Pat 
Petiet organized the UMGASS 
“Small Company” with the purposes 
of community outreach, providing 
avenues for more UMGASSers to 
gain performance experience (back in 
the days when directors actually had 
to turn people away after auditions!), 
and performing lesser known works 
from the 19th century.

For the Thespis centennial, the 
Small Company mounted a new 
production, with tunes pulled from 
other Sullivan works, including 
The Sorcerer, HMS Pinafore, Princess Ida, The 
Gondoliers, Utopia Limited, The Grand Duke, 
The Chieftain, Haddon Hall, The Beauty Stone, 
The Foresters, and The Rose of Persia.  Gersh 
Morningstar, Ron Orenstein, and Roger Wertenberger 
did the listening, picking, and culling, and the music 
was all arranged and set to the Thespis text by Roger 
Wertenberger.  

Though Roger was a talented composer and 
arranger, his main contribution to UMGASS was 
as a dramatics director, with five such credits in 
the late 1960s (including the Summer 1968 Oliver! 
which he also music directed).  Roger had some very 
interesting and original ideas as a director, such as 
his infamous one-man police force (Dave Gilmartin, 
appearing with Don Cameron as the Sergeant) in his 
1970 production of The Pirates of Penzance (he might 
be forgiven for that one, however; the Society was 
in dire financial straits at the time, and a reduction in 
the number of bobby kits to rent was probably a good 
thing).

Roger also provided another little musical gem 
in UMGASS history.  In mounting the original 
production of Iolanthe at the Savoy, W.S. Gilbert 
cut an Act Two song for the Earl of Mountararat, 
“De Belleville was regarded as the Crichton of his 

age,” though Rutland Barrington 
was allowed to recite its text on the 
opening night.  Sullivan’s setting has 
been lost.  At the time that Roger 
directed Iolanthe in 1969, it was 
conjectured that perhaps the lost De 
Belleville Song was the source of 
the music in the overture not heard 
elsewhere in the opera.  And so 
Roger set the De Belleville text to 
the overture music, and the song was 
recorded with other selections from 
the 1969 production.

The Small Company Thespis 
was performed Friday and Saturday, 
March 17-18, 1972 at the Residential 
College Auditorium in East 

Quadrangle.  Tom Petiet directed 
with Roger Wertenberger conducting and Barbara 
Engel at the piano.  Admission was “one thin 50-cent 
Kennedy.”  In the Michigan Daily, after setting forth 
the premise of the plot, Jeffrey Laine gave this rather 
novel review:

“This portion of my review is usually reserved for 
lambastions and bombastic 

Continued on page 18 →
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odes to those actors who made it and those who don’t.  
However, I shan’t pursue the routine and ordinary 
for the Gilbert and Sullivan Society.  They are not 
professionals and furthermore they don’t claim to 
be.  With the notable exception of Gershom Clark 
Morningstar in the title role of Thespis, no one in 
their right mind would mistake them for such.  The 
choreography is clumsy (something this is not entirely 
the fault of the players as the Residential College’s 
stage is hard pressed to contain three actors at a time, 
let alone fourteen or more).  The voices are weak and 
often the lyrics crescendo into the mumbo-jumbo of 
toiling natives talking “African” in the Tarzan films.  
But even considering these two, usually, devastating 
deficits the play (or shall I say operetta?) is a success.  
It succeeds first on the merit of the operetta itself.  I 
usually don’t go in much for musical comedies, but 
the Gilbert and Sullivan variety are witty enough to 
satisfy even a caustic critic, as well as the audience 
who goes to the theatre because they worked hard all 
day and want to relax.  But the real credit goes to the 
Society and the players.  They truly seem to love what 
they are doing and don’t really care if they are good 
or bad.  With enthusiasm and bravado they perform 
what you can’t help but love.

“Morningstar is the perfect vision of the English, 
almost, gentleman of the musical hall right down to 
the bowler.  He possesses a powerful and clear voice 
while his mannerisms are quite disarming.  Very 
charming actually.  I would love to have seen him in 
Vaudeville.

“Thespis wasn’t great.  In fact, I’m not even sure 
it was good.  But I am quite certain that I thoroughly 
enjoyed it.  Marvelous entertainment in the best 
tradition of the amateur.  Go.”

The Small Company Thespis was recorded 
for audio at the Saturday performance on March 
18.  Highlights for me include Mercury’s “Oh, I’m 
the celestial drudge” set to the Tea-Cup Brindisi 
from the Act One finale of The Sorcerer, and Roger 
Wertenberger’s original setting for the Railway Song, 
with huffing and puffing chorus like the steam blasts 

Continued from page 17 ↓ of a great locomotive and the pace starting out at 
a dead crawl before racing away by the end; the 
number covers 17 pages of the score.  Interestingly, 

Roger used 6/8 time to depict the locomotive rhythm, 
rather than a more conventional 4/4.

Like Jerry Bilik before him, Roger re-used 
“Climbing over rocky mountain” from The Pirates 
of Penzance.  Sullivan’s original “Little maid of 
Arcadee” was used as well.  The score also restores 
Mercury as a “pants” role for a woman, but does not 
do the same for Sparkeion.

The UMGASS Small Company also produced 
Trial by Jury and Haste to the Wedding before quickly 
spreading its own wings and flying off to become 
the Comic Opera Guild.  You can order a copy of the 
1972 Thespis recording at comicoperaguild.org. 

In 1992 Ron Orenstein used the 1972 Small 
Company Thespis as the initial bones of a new version 
produced by the St. Pat’s Players in Toronto.  The 
new product once more recycled other Sullivan tunes 
and incorporated more recently discovered original 
Thespis music.  You can find Ron’s description of that 
process at gsarchive.net/thespis/html/stpats.html .

We in the UMGASS 
family are lucky to have 
this Thespis history and 
the recorded evidence to 
show for it.  Perhaps 
at the Great Global 
Thespis Bicentennial 
Symposium in 2071 
(tentatively scheduled 
at the Corn Palace in 
Mitchell, South Dakota), 
UMGASS will arrive 
with holographically 
projected bells on and 
toting three productions 
of Thespis to revive for the 
world’s notice. G

https://comicoperaguild.org/
https://gsarchive.net/thespis/html/stpats.html
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When I returned to London, in 1861, I found 
that musical opinion had not moved in any direction 
during the two years and a half that I had been absent. 
Mendelssohn was still the sole representative of 
modern music who met with anything like cordial 
approbation.  The songs that one heard sung in 
drawing-rooms were silly, amateurish ballads of the 
feeblest type. Cipriani Potter was then at the head 
of the Royal Academy of Music. He was a dear 
old man, with beetling eyebrows and huge stick-up 
collars.  But he was a fine musician, and had known 
Beethoven well. I came to him full of my ideas about 
Schumann and Schubert and Wagner. Cipriani Potter 
was terribly disappointed in me.

‘I’m very sorry about Sullivan,’ he used to say. 
‘Going to Germany has ruined him!’

‘But, Mr. Potter,’ said I to him one day, ‘have 
you ever heard any of this music that you are 
condemning?‘

‘Well— no, I haven’t,’ replied he. ‘ But—’
‘Will you play over some of Schumann’s 

symphonies with me ? I have them arranged for 
four hands.’

He willingly agreed, and I went to his house 
night after night and played them with him. At the 
end of three months he was a blind worshipper of 
Schumann.

[...]
Well, about this time music began to go ahead, 

and get out of the monotonous respectability that 
had kept it back for some time. A few of us, mere 
lads, fresh from Leipzig and elsewhere, worked 
with ardour and enthusiasm to break down the 
prejudices of both professionals and the public. G

I worked fairly hard [at the Royal Academy], and 
in the following summer I received a letter informing 
me that, in consequence of the progress I had made, 
my scholarship had been extended for another year.  
At the end of my second year at the Academy, it was 
again allotted to me, in order that I might go abroad 
and study at the Conservatorium at Leipzig.

The training I received in Germany during the 
next two and a half years was invaluable to me. I 
went to Leipzig at a very interesting time. In England, 
before I left, nothing was right but Mendelssohn. 
At Leipzig I found a bitter war waging between the 
admirers of Mendelssohn and those of Schumann. 
Besides these, there were the partisans of Wagner, 
who were already beginning to insist that he was the 
greatest of all composers, past, present, and to come.

My eyes were 
very quickly 
opened. I soon 
recognized that 
there was immense 
merit and beauty 
in the works of 
many writers who, 
so far, had been 
completely ignored 
in England. 
Happily, I was too 
young to be at all 
prejudiced, and 
my stay at Leipzig 
had the effect of 
opening my mind 
and broadening my 
views.

[...]

Sullivan on Sullivan: Excerpts from in The Days of My youTh
Editor’s note: This is excerpted from In the Days of My Youth by Thomas Power O’Connor, published in 
1901, which is a collection of short autobiographical sketches by prominent persons of the time.  The piece 
previously appeared in its entirety in issue 185 of GASBAG (November-December 1992).  Your editor was a 
study abroad advisor for many years, so the following passages by Sir Arthur Sullivan about the impact of 
his study at the Leipzig Conservatory (as the first recipient of the Royal Academy of Music’s Mendelssohn 
Scholarship) were of particular interest to her, and she hopes that they will be interesting to you as well:

Arthur Sullivan at age 16 in Leipzig
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In Issue 186 (January/February 1993), then-editor David Goldberg submitted a “little list” of G&S references 
in movies.  In the intervening years, we would wager to guess that Hollywood has released a few movies and 
at least one of them must have had a reference to Gilbert and Sullivan in it. Would anyone care to add to this 
list? Please email gasbag.editor@gmail.com.

The Big Broadcast
Chariots of Fire
Deep In My Heart
Duck Soup
Enchanted April
The Final Frontier (Star Trek VI)
Foul Play
The Go-Between

The Hand That Rocks the Cradle
Howard’s End
I Could Go On Singing
Lillian Russell
The Magic Box
Making Love
The Matchmaker
Milo and Otis

The Naughty Victorians
Notorious Landlady
The Producers
Raiders of the Lost Ark
Room With A View
The Story of Vernon and Irene Castle
Threshold
Women In Love

G&S in the Movies

Do you know anyone starting at or applying to the University of 
Michigan?  Do you know anyone who’s moving to the Ann Arbor area? 

Do they have skills in graphic design, accounting, or marketing?  
Do they like hammering or painting or singing or playing in 

orchestras or watching operettas?  Tell them about UMGASS!

www.umgass.org

Spread the word about UMGASS! 

Follow UMGASS on social media: 

Facebook: https://www.facebook.com/umgass
Instagram: https://www.instagram.com/umgass1947/
Twitter: https://twitter.com/umgass
YouTube: https://www.youtube.com/channel/UCxrz-nXSxuQLDYs7RFYF5kA

There is a lot of filler on these pages. It is hard to be the editor of a Major Publication!

mailto:gasbag.editor@gmail.com
http://www.umgass.org
https://www.facebook.com/umgass
https://www.instagram.com/umgass1947/
https://twitter.com/umgass
https://www.youtube.com/channel/UCxrz-nXSxuQLDYs7RFYF5kA
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Did you know that there are two melodies for the Christmas carol “It Came Upon the Midnight 
Clear”?  In the United States, the most common melody is the one written in 1850 by Richard 
Storrs Willis.  In the United Kingdom and Commonwealth countries, the better-known 
accompaniment was adapted from an English melody by Arthur Sullivan in 1874,  If you’re 

not familiar with Sullivan’s version, you can hear a recording by the Choir of Winchester 
Cathedral here: https://www.youtube.com/watch?v=rSn0_Zj6gjQ. G

So, you’ve just perused the New Releases and you want to buy a book as a holiday gift 
for a loved one! Did you know that you can support FUMGASS while shopping online?

Amazon has a program called AmazonSmile, in which a portion of your purchase 
will go to the non-profit of your choice (we hope that your choice is FUMGASS!)  
To get started, go to https://smile.amazon.com/ and log into your Amazon account.  
You’ll be prompted to search for an organization to support.  Search on “Friends of 
the University of Michigan Gilbert and Sullivan Society” then select us as your target 
organization.  Then when you shop on Amazon in the future, remember to go to https://
smile.amazon.com/ before you check out, so that your purchases will qualify.

If you’re already enrolled in the AmazonSmile program and would like to change your 
target organization to FUMGASS, you can find that option under “Account & Lists.”

For more information, go to http://smile.amazon.com/about. G

Come, of your Buttercup buy!

How sweetly he carols forth

A Bit of Miscellany for the Holiday Season

New Releases
Gilbert & 
Sullivan: The 
Players and the 
Plays
by Kurt Gänzl
Publisher: SUNY 
Press
Published: 
October 2021

The Secret Life of 
the Savoy
by Olivia Williams
Publisher: Pegasus 
Books
Published: June 
2021

Engaged
by W.S. Gilbert
Publisher: Renard 
Press
Published: August 
2021

https://www.youtube.com/watch?v=rSn0_Zj6gjQ
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The Activity PageThe Activity Page

ThespisThespis or The Gods or The Gods 
Grown OldGrown Old

Gilbert and Sullivan’s first collaboration, Thespis, debuted at the 
Gaiety Theatre on December 26, 1871, 150 years ago.  Happy 
anniversary, Gilbert and Sullivan!

How well do you know Thespis?  Fill in some dialogue or lyrics, 
real or invented!

Q: What did W.S. Gilbert say, when asked to name the character who Harry Payne would play in Thespis?

A: That’s Preposteros!

On Olympus some arrogant actors
All imagine they’re earth’s benefactors
When they wield godly powers
For nine thousand hours,
‘Til petitioned by angry detractors.

- Kevin Wachs
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Alumni are listed by first UMGASS appearance.

 ^ Parents Ali Roselle (‘07) (née Kahn), Jon 
Roselle (‘08), big sister Lila Roselle (‘21) and 
grandfather Rich Roselle (‘69) welcomed baby 
Juliette Eliza Roselle most politely on October 25. 
You may have spotted Juliette in an ultrasound 
photo in 2021’s Trial By Jury.  The baby is strong 
and stout and, considering all things, clever.

 ^ David Zinn (‘87) was interviewed about his 
art in Michigan Today and the Listen in, Michigan 
podcast. You can read or listen to the interview 
here: https://michigantoday.umich.edu/2021/06/25/
episode-45-wisdom-and-whimsy-featuring-david-
zinn/

If you do something interesting (or want to report 
that another UMGASS alum has done something 
interesting) like perform in a show, marry a mortal 
(or two, which is Burglaree), found a college for 
women, or become the Ruler of the Queen’s Navee, 
please send an update to gasbag.editor@gmail.com.  
Your former castmates and your fans await your 
news! G

Alumni Notes

Dear Gasbag, I have retired 
from my previous profession and 

now love to hear the little 
brook a-gurgling and 

listen to the merry 
village chime…

Roll on, thou ball, roll on!
Through pathless realms of Space
Roll on!
What though I’m in a sorry case?
What though I cannot meet my bills?
What though I suffer toothache’s ills?
What though I swallow countless pills?
Never you mind!
Roll on!

Roll on, thou ball, roll on!
Through seas of inky air
Roll on!
It’s true I have no shirts to wear;
It’s true my butcher’s bill is due;
It’s true my prospects all look blue —
But don’t let that unsettle you:
Never you mind!
Roll on!

[It rolls on.

The Bab Ballads
The Bab Ballads are a collection of poems and 
drawings by W.S. Gilbert, originally published as 
a column in the magazine Fun, for which Gilbert 
served as drama critic. Some of the ballads served 
as source material for characters, songs, and plots in 
Gilbert’s later librettos.

To the Terrestrial Globe (1865)

https://michigantoday.umich.edu/2021/06/25/episode-45-wisdom-and-whimsy-featuring-david-zinn/ 
https://michigantoday.umich.edu/2021/06/25/episode-45-wisdom-and-whimsy-featuring-david-zinn/ 
https://michigantoday.umich.edu/2021/06/25/episode-45-wisdom-and-whimsy-featuring-david-zinn/ 
mailto:gasbag.editor@gmail.com
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In Memoriam
H. Don Cameron (‘55)

1934-2021

Today I spoke with my old roommate from the 
Residential College.  We spoke about Dr. H. Don 
Cameron, the late academic and Gilbert and Sullivan 
star.  My roommate and I would run across the diag 
as we were always late for making the closing bell 
at Mendelssohn Theater when the doors were shut 
for the production to start. I saw Don in Pirates of 
Penzance as Dick Deadeye, and Wilfred Shadbolt 
in Yeomen, and wanted to be part of that family of 
comic opera players.  I had only been in such High 
School theater as Life With Father, and so found Don 
the genuine article of Renaissance Man to which I so 
dearly wanted to aspire, but didn’t believe possible 
for me. Seeing him on the street, I thanked him for 
his performance and the joy it brought. He was a very 
gracious gentleman. Even more impressive, by leaps 
and bounds.  I am honored to have gotten to know 
him fairly well, his human frailties and fascinations. 
He could regale newcomers with tales of the (insert 
Latin name here) spider, which procreated in an 
entirely fascinating and alien way by reasons of 
Darwin and the equipment that evolution gave him 
and his chosen mate.  It made for a rollicking good 
tale! It was one of his loves, and in the telling, his 
hopes for the affection of his listeners.  

One could kindly refuse to dance if embarrassed.  
At the very least it was science at its most appreciably 
bizarre.  The academic is often a lonely soul, and 
while Don had his followers, his life seemed solitary 
other than his university and theater roles and other 
interests, pursued with a spirit of fascination that 
develops when you look at life enhanced by knowing 
its hidden workings beyond the pedestrian.  I found 
this in medicine, where I sometimes felt embarrassed 
by my fascination with the gory.  I have also noticed 
the older one is, the fewer hugs are administered 

Terrance Crandall (‘14)
1968-2021

Sadly, FUMGASS shares news of the passing 
of Terrance (Terry) Crandall on April 12, 2021, 
at age 52, from a non-covid related illness.  Terry 
was a long-time supporter of UMGASS and had 
recently appeared as Sir Roderick Murgatroyd 
in the Fall 2014 production of Ruddigore.  Terry 
was well liked by all those who knew him.  
He leaves behind his wife Maureen and two 
daughters.

- John Bulmer
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Continued on page 26 →

until one is warehoused in 
the business of Continuing 
Care.  Why has society this 
way of collecting the aged? 
The Gilbert and Sullivan 
Society was like a family 
to me, and Doctor Don was 
one of my favorite uncles. I 
have missed that, and hope 
that G&S can find its way 
back to pleasing the group 
without the hearts of happy 
misfits, and especially the 
guiding hearts of people 
like Dr. Don Cameron.  We 
had parties and went out 
after rehearsal for drinks 
and a nosh.  To make G&S 
a professional endeavor is 
to accentuate the individual 
utility.  Civic Theater was more like that, the 
individual, rehearsing and leaving immediately after 
to their family and friends.  Yet, when one is having 
a rollicking good time with those on stage, you feel 
it, and the audience feels it.  After all, it is mostly 
volunteer work, and we were happy to be paid with 
the opportunity for joy.  The audience got value for 
money by happily joining in.  To paraphrase Phantis 
in Utopia Limited, H. Don Cameron teemed with 
quiet fun.  I am thankful to have known him.

- John Kelly
When I arrived at U of M, I was offered advanced 

placement in Latin, because I had taken three years 
of it in high school.  I said “No” emphatically, when 
I met Don through the Gilbert & Sullivan Society, 
for whom he was one of the faculty advisers.  He 
was put off by my statement, that I had had enough!  
He thought I was just a slacker, which years of G&S 
disproved. I worked with him in shows for many 
years, and we became friends.  I even saw his bug 
collections!  He was always funny and charming, and 
seemed ageless.

- Charlie Sutherland

H. Don Cameron 
was active in UMGASS 
beginning with Fall 1955 
The Gondoliers.  His final 
appearance was in the 
Summer 1987 melange for the 
Ann Arbor Top of the Park 
festival, Here’s a Howdy Do. 

We who participated in 
UMGASS productions, and 
the UMGASS audiences, 
surely saw Don as a master of 
the patter song.  Perhaps more 
subtly, we were aware, and 
appreciated that his presence 
on stage also emanated 
perfect diction, perfect timing, 
control of his stage space, 
intelligence, humor, and in 

the rare moments when something might have gone 
awry in the flow of the moment, his quick-witted 
ability to improvise.   Don also acted as a long-time 
Faculty Adviser for UMGASS, so his presence, 
while not always visible, was continuous.  Here is 
a university news item from an ancient GASBAG, 
mostly a quote from the Provost, which sets the 
tone for who he was:

Our faculty advisor Don Cameron recently 
was one of five UM faculty members named 
to the Arthur F. Thurnau Professorship, which 
“recognizes and rewards faculty for outstanding 
contributions to undergraduate education.” The 
Provost noted that Don is “widely respected by his 
students and his colleagues alike for his dazzling 
memory, his encyclopedic knowledge, his judicious 
wisdom, and his high intellectual standards. Always 
accessible, always demanding, and always full of 
information and ideas, his mind has attracted and 
engaged numerous undergraduates, and channeled 
their intellectual efforts toward the world of Greek 
and Roman antiquity.”



The Gasbagpage 26

Fall 2021

a word game that amused me, that is, translating 
common English expressions to Latin or Greek.  

The best-known example likely is the mock-Latin 
“Illegitimi non carborundum”, which in its humorous 
way translates to “Don’t let the bastards grind you 
down.”  My entry to the genre though, which I 
transferred to Don, was “Monolithic biavicide”.  Stop 
here a moment if you want to figure this out.

Don was thrilled to contribute to a growing list 
of these little monsters, and in general he was careful 
to not mix Latin with Greek.  I list some of his gems 
here to flesh out who this guy was, how Don was 
excited to manifest his knowledge in this silly if 
creative exercise.  Note that the first item here comes 
straight from Gilbert:

Agametic pusillanimity Faint heart never won fair lady
Akontic 
anascatapotamosis

Up shit’s creek without a paddle

Eluopetric abryolexy A rolling stone gathers no moss
Postovular gallinomics Counting your chickens after they 

hatch
Presaltoscope What you look thru before you leap
Rictocoprophagia A shit eating grin
Saxovolvant amuscation A rolling stone gathers no moss
Vitrodomopetrojection Throwing a stone from a glass 

house
Xanthogaster Yellowbelly

(“Monolithic 
biavicide” is killing 
two birds with one 
stone.)  I will point out 
here that another able 
UMGASS notable of 
the same period, Larry 
Garvin, also was taken 
by this activity, and 
joined us to enrich 
the list.  You might 
say that Don helped 
spread the joy.

As editor of 
GASBAG during 
some of Don’s active 

And here is the list of all of Don’s UMGASS 
appearances:
1955 Gondoliers, as Gondolier
1969 Pinafore, as Dick Deadeye
1970 Pirates, as Sergeant of Police
1970 Yeomen, as Jack Point
1971 Ruddygore, as Sir Roderick Murgatroyd
1971 Mikado, as Ko-Ko (with John Allen, Pooh-Bah)
1974 Iolanthe, as Private Willis
1974 Pinafore, as Dick Deadeye
1975 Yeomen, as Wilfred Shadbolt
1977 Mikado, as Pooh-Bah
1979 Iolanthe, as The Lord Chancellor
1980 Pirates, as Sergeant of Police
1983 Sorcerer, as Sir Marmaduke Pointdexter
1987 Summer Show Here’s a Howdy Do, as W.S. Gilbert

Don was Professor of Classics at University of 
Michigan, and the knowledge that that implies was 
part of his fabric.  His rapier brain had room also 
for other knowledge banks, which included such 
deep knowledge of the taxonomy of arthropods and 
arachnids, that he could function as a Latin-English 
dictionary and encyclopedia of insects and spiders.  
He was similarly knowledgeable in herpetology.   I 
remember that he arrived once at an outdoor cast 
party with a long-handled net and spent some time 
there bagging flies to examine for their position in 
the order Diptera, and 
also to share with us their 
beautiful colors.  How 
many of us appreciate 
the varieties of flies, or 
can differentiate them 
except by the degree 
of annoyance that they 
represent?  I asked myself 
this question in that 
moment, and along with 
its larger implications, the 
memory remains.

Don’s classical 
language knowledge 
reared its head for a while 
when I introduced to him 

L: Sergeant of Police in The Pirates of Penzance (1970); 
R: Private Willis in Iolanthe (1974)

Continued from page 26 ↓
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of Lydia Mendelssohn Theatre.  An ancient tradition, 
begun in the ancient times by our patriarch, Harry 
Benford, was for the two French-horn players, of 
which I was one, to suddenly appear at the edge of 
the lobby to blast the audience with a fanfare in order 
to suggest that they return to their seats.  We always 
tapped an innocent citizen for the job of holding our 
music sheet, but when Don attended, he waited for us 
and he had to be our music stand.  And he was a good 
one, too.

Don seemed to age well, and he was occasionally 
to be seen around campus and environs.  But some 
years ago, he sustained a leg injury, I think it was a 
broken ankle, and so his walk suddenly was slow and 
difficult.  That was when I noticed that his razor-sharp 
mind had changed.  He was still Don, but in slow 
motion.  I ran into him once at Zingerman’s; he was 
with a companion, possibly a hired care worker.  I 
didn’t ask, but it seemed to be the case, considering 
the physical help he gave, and some help reminding 
Don what they were doing, where they were going.  
In his final days, Don resided at Glacier Hills Senior 
Residence Community, 4th floor, down the same 
hallway that housed Harry Benford.

Rest in Peace.

- David Goldberg

UMGASS years, I called upon him once in a while 
for assistance.  In issue #176 for instance, I pursued 
Gilbert’s use of 3rd-person “don’t”, as in Iolanthe, 
where The Lord Chancellor says, “Let it stand that 
every fairy shall die who don’t marry a mortal, and 
there you are, out of your difficulty at once!”  Don 
was interested in, and helped flesh out the list of other 
such occurrences.  With the internet at our disposal 
now, this is a relatively easy task, but that was then, 
and Don was my pre-internet search engine.  Same 
with something that Ruddigore’s Rose Maybud 
mused: “But it may be that he drinketh strong waters 
which do bemuse a man, and make him even as the 
wild beasts of the desert!”  So, what beasts are those?  
Don jumped to help with that.

An indelible and impromptu UMGASS moment 
occurred in the 1971 Mikado, Don as Ko-Ko and the 
similarly agile John Allen as Pooh-Bah.  I copy the 
story here as it was related in the March 1987, 40th 
Anniversary issue of GASBAG: 

The thong story
Fall 1971: Ashley Putnam, ex-flutist, as Yum-Yum.    

Bradley Bloom, musical director. Don Cameron as 
Ko-Ko, John Allen as Pooh-Bah, Mark Goldberg 
as Pish-Tush.  A steamy Saturday night, as Ko-Ko 
soliloquizes: “There she goes ... oh, matrimony ...” 
etc. At this point, enter Pooh-Bah and Pish-Tush, 
and as Pooh-Bah descends, it becomes apparent that 
his rubber thong sandal has broken and is making 
his arrival difficult. He stops, removes the sandal, 
glances at the sole, and says: ‘Wouldn’t you know, 
it says ‘made in America!”’ Unending gales of 
laughter, making UMGASS ad-lib history. Eventually 
(audience not quite recovered yet): Pish- Tush: 
“I am the bearer of a letter from his majesty the 
Mikado.” Ko-Ko: “A letter from the Mikado! Really, 
that’s quite anticlimactic!”  Our wasted audience, 
still gasping, is once again relieved of its collective 
self-control. 

After his last appearance on stage, Don always 
attended the Saturday matinee of every UMGASS 
production, until he could not.  He always chose the 
same seat near the aisle, midway on the main floor 

L: Pooh-Bah in The Mikado 
(1977); R: Lord Chancellor in 

Iolanthe (1979)
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G & S Menu of Upcoming Productions
This information is subject to change.  Shows are listed by month with US productions followed by 
international ones.  Please send information for inclusion in the next issue to gasbag.editor@gmail.com.

December 2021

USA, MI, Ann Arbor
H.M.S. Pinafore
UMGASS
https://www.umgass.org/

USA, NY, New York
H.M.S. Pinafore
New York Gilbert & Sullivan Players
https://nygasp.org/

Germany, Wuppertal
Die Piraten
(Dates through May 2022)
Oper Wuppertal
https://www.oper-wuppertal.de/oper/

January 2022

USA, CA, San Jose
The Pirates of Penzance
Playful People Productions
https://playfulpeople.org/

USA, FL, Naples
The Pirates of Penzance
Opera Naples
https://operanaples.org/

USA, GA, Atlanta
The Pirates of Penzance
Atlanta Opera
https://www.atlantaopera.org/

USA, MO, Cape Girardeau
H.M.S. Pinafore
Southeast Missouri State University 
Department of Music
https://semo.edu/music/events.html

USA, MO, St. Louis
The Gondoliers
Winter Opera Saint Louis
https://www.winteroperastl.org/

USA, NY, New York
The Pirates of Penzance
New York Gilbert & Sullivan Players
https://nygasp.org/

Canada, BC, Vancouver
The Gondoliers
University of British Columbia Opera
https://music.ubc.ca/opera

UK, England, Bath
The Sorcerer 
Bath Gilbert & Sullivan Society 
https://www.bathgands.co.uk/

UK, England, Ealing
The Pirates of Penzance
Julian Operatic Society
http://www.julianoperatic.org/

UK, England, Eastbourne
The Pirates of Penzance
Eastbourne Gilbert & Sullivan Society
https://www.eastbournegands.com/

UK, England, Erdington
Iolanthe 
Erdington Operatic Society 
https://www.erdington-operatic.co.uk/

UK, England, London
H.M.S. Pinafore
(through December)
English National Opera
https://eno.org/

UK, England, Manchester
The Black & White Mikado
North Manchester Amateur Operatic & 
Dramatic Society
https://www.nmaods.com/

UK, England, Worcester
H.M.S. Pinafore
Worcester Gilbert & Sullivan Society
http://www.gasworcs.com/

UK, Touring
H.M.S. Pinafore, The Mikado, 
Patience, The Pirates of Penzance
Opera Anywhere
https://operaanywhere.com/

UK, Touring
The Gondoliers; Utopia, Ltd.
(Touring through April)
Scottish Opera
https://www.scottishopera.org.uk/

November 2021

USA, AR, Monticello
Pirates of Penzance Musical Revue
Arkansas Symphony Orchestra
https://searkconcert.org/

USA, CT, Middlefield
Ruddigore 
Connecticut Gilbert and Sullivan 
Society 
http://ctgands.org/

USA, DE, Arden
A Gilbert & Sullivan Revue
Ardensingers
http://ardensingers.com/

USA, MA, Amherst
The Pirates of Penzance 
Valley Light Opera
http://vlo.org/

USA, MA, Cambridge
The Pirates of Penzance
Harvard-Radcliffe Gilbert & Sullivan 
Players
https://hrgsp.org/

USA, NJ, Ridgewood
The Yeomen of the Guard
Ridgewood Gilbert & Sullivan Opera 
Company
https://www.ridgewoodgilbertandsullivan.org/

USA, NY, Oswego
H.M.S. Pinafore
Oswego Opera Theater
https://oswegooperatheater.com/

USA, NY, Rochester
H.M.S. Pinafore
Off-Monroe Players
https://www.off-monroeplayers.org/

Australia, Victoria, Melbourne
Thespis 
Gilbert & Sullivan Opera Victoria 
https://gsov.org.au/

mailto:gasbag.editor%40gmail.com?subject=GASBAG
https://www.umgass.org/
https://nygasp.org/
https://www.oper-wuppertal.de/oper/
https://playfulpeople.org/
https://operanaples.org/
https://www.atlantaopera.org/
https://semo.edu/music/events.html
https://www.winteroperastl.org/
https://nygasp.org/
https://music.ubc.ca/opera
https://www.bathgands.co.uk/
http://www.julianoperatic.org/
https://www.eastbournegands.com/
https://www.erdington-operatic.co.uk/default.html
https://eno.org/
https://www.nmaods.com/
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http://ctgands.org/
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USA, ME, Ellsworth
The Pirates of Penzance
The Gilbert & Sullivan Society of 
Maine
http://www.gilbertsullivanmaine.org/

USA, MN, Minneapolis
Ruddigore
Gilbert & Sullivan Very Light Opera 
Company
https://gsvloc.org/

USA, NC, Durham
The Pirates of Penzance
Durham Savoyards
https://durhamsavoyards.org/

USA, PA, Pittsburgh
The Pirates of Penzance
Pittsburgh Savoyards
https://www.pittsburghsavoyards.org/

Canada, QC, Montreal
The Pirates of Penzance
McGill Savoy Society
https://www.facebook.com/mcgillsavoy/

UK, England, Bolton
The Yeomen of the Guard
New Rosemere
https://newrosemere.com/

UK, England, Bristol
H.M.S. Pinafore & The Zoo
Bristol Gilbert & Sullivan Operatic 
Society
https://bristolgsos.co.uk/

UK, England, Camberley
The Sorcerer
The Savoy Singers
http://www.savoysingers.org.uk/

UK, England, Hereford
The Pirates of Penzance
Hereford G&S Society
http://www.herefordgandssociety.org.uk/

UK, England, Wakefield
Iolanthe
Wakefield Gilbert & Sullivan Society
https://wakefieldgilbertandsullivan.org.uk/

April 2022

USA, CT, Norwalk
The Pirates of Penzance
Troupers Light Opera
http://wp.trouperslightopera.org/

February 2022

USA, IN, Bloomington
Trial By Jury
University Gilbert & Sullivan Society
https://www.facebook.com/ugssociety/

USA, MA, Sudbury
The Grand Duke
Sudbury Savoyards
http://sudburysavoyards.org/

USA, MN, Mankato
Iolanthe
Bethany Choraliers
https://blc.edu/arts/theatre/choraliers/

USA, MT, Bozeman
The Montana Mikado
Intermountain Opera Bozeman
https://www.intermountainopera.org/

USA, OH, Dayton
The Gondoliers
Wright State University
https://liberal-arts.wright.edu/theatre-
dance-and-motion-pictures

Germany, Nürnberg
Die Piraten von Penzance
Staatstheater Nürnberg
https://www.staatstheater-nuernberg.de/

UK, England, Purley
The Pirates of Penzance
Utopians Unlimited
https://utopiansunlimited.blogspot.com/

UK, England, Touring
The Mikado
The Merry Opera Company
https://www.merryopera.co.uk/

March 2022

USA, IA/IL/KY/MI/MN
The Pirates of Penzance
New York Gilbert & Sullivan Players 
(Touring)
https://nygasp.org/ontour

USA, FL, Tampa
The Pirates of Penzance
Opera Tampa
https://www.strazcenter.org/OperaTampa

USA, DE, Arden
Princess Ida
Ardensingers
http://ardensingers.com/

USA, MI, Ann Arbor
The Pirates of Penzance
UMGASS
https://www.umgass.org/

USA, NY, New York
The Sorcerer
Blue Hill Troupe
https://bht.org/

USA, NY, New York
The Gondoliers
New York Gilbert & Sullivan Players
https://nygasp.org/

USA, VA, Harrisonburg
The Gondoliers
James Madison University Opera 
Theater
https://jmuforbescenter.com/
Canada, BC, Vancouver
H.M.S. Pinafore
Vancouver Opera
https://www.vancouveropera.ca/

UK, England, Batley
The Mikado
Batley Gilbert & Sullivan Society
http://www.batleygands.org.uk/index.html

UK, England, London
Sasha Regan’s H.M.S. Pinafore
Wilton’s Music Hall
https://www.wiltons.org.uk/

UK, England, Melbourne
Trial By Jury & H.M.S. Pinafore
Melbourne Operatic Society
http://www.melbourneoperaticsociety.com  
G

http://www.gilbertsullivanmaine.org/
https://gsvloc.org/ 
https://durhamsavoyards.org/
https://www.pittsburghsavoyards.org/
https://www.facebook.com/mcgillsavoy/
https://newrosemere.com/
http://www.savoysingers.org.uk/
http://www.herefordgandssociety.org.uk/
https://wakefieldgilbertandsullivan.org.uk/
http://wp.trouperslightopera.org/ 
https://www.facebook.com/ugssociety/
http://sudburysavoyards.org/
https://blc.edu/arts/theatre/choraliers/
https://www.intermountainopera.org/
https://liberal-arts.wright.edu/theatre-dance-and-motion-pictures
https://liberal-arts.wright.edu/theatre-dance-and-motion-pictures
https://www.staatstheater-nuernberg.de/
https://utopiansunlimited.blogspot.com/
https://www.merryopera.co.uk/
https://nygasp.org/ontour
https://www.strazcenter.org/OperaTampa 
http://ardensingers.com/
https://www.umgass.org/
https://bht.org/
https://nygasp.org/
https://jmuforbescenter.com/
https://www.vancouveropera.ca/
http://www.batleygands.org.uk/index.html
https://www.wiltons.org.uk/
http://www.melbourneoperaticsociety.com/index.html 
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 ^ Thanks to reader Naomi Levine for catching a few errors in 
Puzzler No. 36 in issue 269: 

• The Trial By Jury line, “I behaved like a regular cad,” attributed 
to The Defendant, was sung by the chorus of Jurymen, not 
by The Defendant.  It doesn’t seem out of character for The 
Defendant to behave like a regular cad, but this time it was not 
him.

• The Ruddigore line was given as “. . . and a pound of snuff for 
the pretty little girl on the hill” but should have been “... and a 
pound of snuff for the poor orphan1 girl on the hill.”

 ^ ‘Tis the season for giving thanks and your editrix would like to 
thank the GASBAG contributors, proofreaders, and fact-checkers for 
keeping GASBAG running smoothly this past year.  Many thanks to 
all of you, including John Bulmer, Ann Carnaby, Erin Crnkovich, Don 
Devine, Susan Ellerby, Dan Florip, Mitch Gillett, David Goldberg, 
Marilyn Gouin, Lori Gould, Nya Johnson, Elizabeth Mitchell, Brynn 
Raupagh, Marc Shepherd, Amy Stilgenbauer, Ben Urish, Kevin 
Wachs and Natan Zamansky.

 ^ Do you have any questions or corrections, or just want to show 
off to the GASBAG readership what you’ve done to the Activity 
Page? Please email gasbag.editor@gmail.com.

1 A person who has lost his (or, in this case, her) parents

Editor’s Notes

What happened to all 
the younger brothers 
and uncles who had 
been occupying the 
pirates’ positions of 

nobility?

Your Editor Wonders...

GASBAG Staff: 
Editor:   Sarah McNitt
Editorial Committee:   David Goldberg
GASBAG Taste-Tester:  William S.
Regular Cad:   Fred Rico

Art Credits:   Clip art from clipart-library.com, 
thegraphicsfairy.com, olddesignshop.com and the 
collections of Mitch Gillett and David Goldberg.  

Other images as listed.

In case you missed it:

The Spring 2021 virtual productions of 
Cox and Box and Trial By Jury 

are now available for your viewing pleasure on the UMGASS YouTube channel at 
https://www.youtube.com/channel/UCxrz-nXSxuQLDYs7RFYF5kA.

mailto:gasbag.editor%40gmail.com?subject=
http://clipart-library.com/
http://thegraphicsfairy.com
http://olddesignshop.com
https://www.youtube.com/channel/UCxrz-nXSxuQLDYs7RFYF5kA
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The Line The Operetta The Speaker or Singer Points
O they never make blunder, And no wonder, 
For they’re triumphs of infallibility.

Utopia, Limited Chorus, introducing Scaphio and 
Phantis

Why, you are perfection! A source of 
endless ecstasy …

Patience Patience to Grosvenor

When Wellington thrashed Bonaparte, as 
every child can tell …

Iolanthe Lord Mountararat

Two are tenors and one a baritone! Princess Ida Lady Blanche

Now for my confession and full pardon. The Grand Duke Ludwig

For twenty years, I have been dead and 
buried. Don’t dig me up now.

Ruddigore Robin Oakapple speaking to Old 
Adam Goodheart

Merely corroborative detail, intended to 
give artistic verisimilitude …

The Mikado Pooh-Bah

I think – I say, I think – I can get anything I 
want from ...

The Yeomen of the Guard Phoebe

If your father should stop, it will, of course, 
be necessary to wind him up.

The Gondoliers Duchess of Plaza-Toro

Our obvious course is now to hide. The Pirates of Penzance Sergeant of Police

You bade me drink – with trembling awe The Sorcerer Aline

Comes the broken flower Trial by Jury Chorus of bridesmaids

Ah! Stay your hand – I love you! H.M.S. Pinafore Josephine

Your total score:

The Gilbert and Sullivan Puzzler No. 37 Answers
Score 2 points for each operetta correctly identified plus 3 points for each speaker 
or singer identified. Maximum score is 65.



FUMGASS
c/o David Goldberg
8461 Thurston Rd.
Pinckney, MI 48169

Join us for H.M.S. Pinafore, December 2-5

... if you please.

(And buy tickets for all of your sisters, cousins, 
and aunts!)

http://www.umgass.org

http://www.umgass.org

